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Translations 
I K_yrie 
Kyrie eleison. Kyrie eleison. Kyrie eleison. c1· ,te eleison. Christe eleison. Chliste eleison. 
K 1~ eleison. Christe eleison. Chrste eleison. 
Lord have mercy upon us. 
Christ have mercy upon us. 
Lord have mercy upon us. 
Gloria 
1 
' Gl ia in excelsis Deo. 
E terra pax 
hominibus bonae wluntatis. 
Laudamus te . Benedicimus te. 
Al ramus te. Glorificamus te. 
G ias agimus tibi · 
propter magnam gloriam tullll. 
Domine Deus, Rex crelestis, I s Pater ornnipotens. !ine, Fili unigenite Jesu Christe. 
nine Deus, Agnus Dei, 
Filius Patris. l tollis peccata mundi, rere nobis. 
tollis peccata mundi, 
suscipe depracationem nostram. l sedes ad dexteram Patril, erere nobis. 
q ~niam tu solus sanctus. 
Tu solus Dominus. 
T.1• · olus altissimus, Jesu Christe. 
< n Sancto Spiritu, 
i )oria Dei Patris. 
Amen. 
Glory be to God oo high, 
and in earth peace, 
good will towards men. 
We praise Thee, we bless Thee, 
we worship Thee, we glorify Thee. 
We give thanks to Thee 
for Thy great glory, 
Lord God, heavenly King, 
God the Father almighty. 
Lord, the only-begotton Son Jesus Christ; 
Lord God, Lamb of God, 
Son of the Father, 
that takest away the sins of the work!, 
have mercy upon us. 
Thou that takest away the sins of the world, 
receive our prayer. 
Thou that sittest at the right hand of God the Father, 
have mercy on us. 
For Thou alone art holy, 
Thou alone art the Lord; 
Thou alone, Jesus Chris~ art most high, 
with the Holy Ghost, 
in the glory of God the Father. 
Amen. 
l do in unum Deum, 
Patrem ornnipotentem, 
Credo 
l~orem creli el terrre ibilium ornnium el invisibilium. 
- n unum Dominum Jesum Christum, 
Filium Dei unigenitum. I.ex Patre natum ante omnia srecula. um de Deo, lumen de lumine, 
um verum de Deo vero; 
Genitum, non factum, consubstantialem Patri: I quern ornnia facta sunt. 1 i propter nos homines, et propter nostram salutem, 
,cendit de crelis . 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine: et homo factus es:. 
,1 ~1cifixus etiam pro nobis sub Pontio Pilato: 
, 1,sus et sepultus est. 
Et resurrexit tertia die, 
secundum scripturas. 
I 
!'believe in one God, 
the Father Almighty, 
maker of heaven and earth, 
of all things visible and invisible. 
I believe in one Lord Jesus Christ, 
the only-begotten Son of God; 
and born of the Father beforeall ages. 
God of God, light oflight, 
very God of very God, 
begotten, not made, of one substanre with the Father 
by Whom all things were made; 
Who for us men, and for our salvatim, 
came down from heaven, 
and was incarnate by the Holy Ghost 
of the Virgin Mary, and was made man. 
Crucified also forus under Pontius Pilate 
He suffered and was buried. 
And the third day He arose again 
according to the ScriJtures. 
Et ascendit in crelum: 
sedet ad dexte am Patrfl . 
Et iterum vemurus est 
cum gloria judica-e vivos et mortuos: 
cujus regni non erit finis. 
Et in Spiritum Sanctum Dominum, 
et vivificantem: 
qui ex Patre, Filioque procedit. 
Qui cum Patre, et Filio simul 
adoratur, et conglorificat_ur: 
qui locutus est per Prophetas. 
Et unam, sanctam, catholicam 
et apostolicam ecclesiam. 
Confiteor unum baptisma 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorum. 
et vitam venturi sreculi. 
Amen. 
Sanctus, sanctus, sanctus 
Dominus Deus Sabaoth. 
Pleni sunt creli et terra gloria tua 
Hosanna in excelsis. 
Benedictus qui venit 
in nomine Domini. 
Hosanna in excelsis 
Agnus Dei, qui tollis peccata mundi: 
miserere nobis 
Agnus Dei, qui tollis peccata mundi: 
miserere nobis 
Agnus Dei, qui tollis peccata mundi: 
world,dona nobis pacem. 
And ascended into leaven, 
and sitteth at the right hand of the Father. 
And He shall .come again 
I 
with glory to judge both the living and the dead: I 
whose kingdom shall have no end. IJ 
And I believe in the Holy Ghost, 
the Lord and Giver of life, 
Who proceedeth fran the Father and the Son, 
Who, ~ith the Father and the Son, 
is adored and glorified; 
Who spoke by the prophets. 
I believe in one holy catholic 
and apostolic Church. 
I acknowledge roe baptism 
for the remission of sins. 
And I look for the resurrection of the dead, 
and the life of the world to come. 
Amen. 
Sanctus 
Holy, holy, holy, Lord God of hosts, 
heaven and earth are fully of 
Thy Glory: 
Hosanna in the highest. 
Blessed is he who cometh 
in the name of the Lord: 
Hosanna in the highest. 
I 
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AgnusDci I 
O Lamb of God, that takest away the sins of the world_ 
have mercy upon us, 
o Lamb of God, that takest away the sins ofthel Jrld 
have mercy upon us, 
O Lamb of God, that takest away the sins of the 
grant us peace. 
I 
I 
lonductors Notes "Late Night Thoughts about the Mis= 5olcmni5" 
'hroughout musical history, particular styles, composers and compos1t1ons have continued to be 
,erformed, in part, because of their appeal to the emotions and senses. Beethoven's stature among 
celebrated composers who have all been considered to be relevant to ever-new generations of admirers 
rests on many parameters. When one considers the many difficulties that affected Beethoven's daily life, l e can only marvel that he was able to function as any kind of sensitive artist, musician and composer. 
1 ertinent data from the last fifteen years of Beethoven's life (1812-1827) includes the following facts: (I) 
strife and hardships caused by the Napoleonic wars, (2) peace and the Congress of Vienna in 1815, (3) 
omestic strife with his brothers and legal difficulties with the widow of one of the brothers over custody l ,f the nephew, Karl, (4) ailments, both physical and mental, that made his relations with friends, 1ublishers and domestic help difficult, if not impossible, and (5) existential preoccupation by Beethoven 
with fears of growing old, the inevitability of death, the lack of marriage and with it the loss of any family 
life. lfhese and other influences upon Beethoven's creativity actually caused his compositional activity to 
essen during the final years, awakening in a final outburst of energy that saw the creation of the last 
string quartets, the final piano sonatas, the Symphony No. 9 and the Missa Solemnis, which Beethoven 
-himself declared to be his greatest composition. 
l rhe compositional history of the Missa Solemnis is a rather lengthy one. In the summer of 1818, 
Beethoven, on his own initiative, wanted to compose a Grand Mass for the occasion for the appointment 
of Beethoven's young patron and pupil, the Archduke Rudolph, to the archbishopric of Olmuetz. All lthrough the years of 1818 and 1819, progress was made on the Missa, but in March, 1820, the installation took_ pl~ce with the work unfinis~ed. Durin_g this time, several pubHshers expressed some inter~st in 
·pubhshmg the work, even though hm1ted audiences and return on this mvestment had been the expenence 
of the Viennese publishers. Ultimately, six of Beethoven's publishers were separately promised by IBeethoven sole and exclusive rights to the Missa Solemnis! . 
This writer poses the possibility that the Missa 's title_ may in fact refer to the ultimate contractual 
obligation Beethoven had to Schott and Schott Publishers who succeeded in acquiring the sole rights for 
the publication of the Missa Solemnis. After all, they were well aware of Beethoven's less than ethical 
'l previous relationships with other publishers. They, therefore, now insisted that this "solemn" contract not 
1 be breached. 
The Missa was not really finished until about the middle of 1823, five years after it had begun. Its first l performance, including only three of the work's sections, took place i1 May, 1824, on a program that also included the premiere of the entire Ninth Symphony. This gala event saw only two full rehearsals before 
' the performance by the chorus, orchestra and soloists, a situation that would horrify even today's 
performers. 
I Beethoven begins the great work wi.th a massive ensemble intoning the triple Kyrie eleiSO!], Christe eleison, Kyrie eleison. This opening section has hardly died away before the chorus and orchestra shout 
· out with the overpowering Gloria in exceisis. Beethoven's expression softens as he invokes the Son and I Saviour - "Domine fili ungenite Jesu Criste." At last, he works through an allegro maestoso to a grand fugue on the words "in Gloria Dei paris!" The massive movement ends w1fi exuberant cnes of Gloria. _ 
1 The Credo which foliows is the central movement in both dogma and philosophy to the Mass. The 
Incarnatus and Crucifixus constitutes the most dramatic and poignant sections of the Missa Solemnis, 
- ~ ~emonstrating _masterful touches _of tone-pai_nting. '.~e Credo ends with a great fugue hailing the eternal 11 hfe to come with lhe words "et v1tam ventun saecuh. · 
The Sanctus opens with 34 measures of devotion by the solemn orchestra of low strings, woodwinds and 
1 horns. We have now reached the most solemn part of the ritual -The Consecration of the Host. From the I ! depths of the orchestra emerges a solo violin, ascending to e_thereal heights accompanied by the -flutes in 
• their upper register. In time, the solo voices take up the v10lm theme. The long, unending movement 
finally culminates with the serene solo violin bringing a sense of peace. 
I 11 
The ll!St ser.tion, the Agnus Dei, voices Beethoven's deepest sufferings within himself and with his world. I 
This final movement is in large part the most dramatic of all of Beethoven's music; for he is no longer 
speaking for the Church, but for himself as a human being. The Agnus Dei begins with a bass solo that 
- develops in a long ensemble. The cries of "misevere no bis" are pathetically insistent. They are followed 111 
by the pastoral "dona nob is pacem." Beethoven wrote in his score at this point that this section was a IJI 
"Prayer for Inner and Outer Peace." Just when Beethoven seems to be heading for a quite and simple 
conclusion to this massive work, he launches into an excursion into his world of everyday reality. The 
memories of personal suffering during the many years of Napoleon's atrocities and battles, the years of 
quarrels, bickerings, and lawsuits finally all erupted out of Beethoven's subconscious to shatter the peace 
once again as they had so many times during his life . The gentle "dona nobis pacem" is interrupted by 
the sounds of distant drums (cannons) and trumpets (armies). The solo alto voice breaks through this 
martial atmosphere with an anguished cry to the Lamb of God for pity. It is taken up with increased 
intensity by the other solo voices, finally giving way to another choral/imitative treatment of the "dona 
nobis pacem." 
Again, we feel Beethoven could easily have ended his work here. However, he added a long orchestral 
fugato with numerous trills that remind us of the flutterings of the wings of a dove. At the end of all of 
this, the chorus breaks in once more with an impassioned cry for peace. Just when we have persuaded 
ourselves that at last we must be approaching the final cadence, we hear for one final time the distant 
thunder of the drums of war. The voices break in again with their final pleas for "pacem" and this 
incredibly moving work ends on a note of guarded oiximism for everlasting peace. 
There are pas_sages in the Missa Solemn is that range over the entire gamut of human emotion from the~ 
ecstatic joys bf the "Gloria" to the anguished pain an~ agony of the "Crucifus." Beethoven was able to 
create this composition and still remain hopeful for a sense of pea;e that was for him eternally elusive. 
Our present civilization ~as ev~lved to a point unparaUeled in the history of mankind: We oc~upy a planet~ 
on the verge of ecolog1cal suicide and self-destruction along with the fear of daily Iraqi car bombs, 
Homeland terrorist attacks and countries at war. It is difficult to listen to the Missa Solemnis without 
thinking about the horrible weapons being daily armed, aimed and potentially set off across our globe.I n 
Yet, Beethoven would still have us grab onto a certain sense of hope and praye_r. !h_e Missa Solemnis islH 
our prayer for inner and outer peace, and 1t urges us to remam strong and op!Im1st1c, for as Beethoven 
inscribed on the first page of the autograph score, it is "From the Heart- may it go to the Heart!" 
I)iographical Notes 
_ Glenn Bl~ck ~ , 
Michelle Vought, soprano soloist, has earned an excellent international reputation as a versatile andl 1 
charismatic performer on the concert stage and in the opera house. • She has performed as a soloist with I 
many opera companies: Cincinnati Opera, West Coast Opera, Kentucky Opera, Whitewater Opera, ' 
Charlottesville. Opera, Brevard Opera, Sorg Opera, and the Northern Kentucky Opera, as well as 
orchestras: the Slovak Radio Orchestra, the Czech Janacek Academy of Music Orchestra, the Illinoi 
Symphony Orchestra, the Cincinna!i Symphony, the Ashevill'e Symphony, the York Symphony, th 
Pueblo Symphony and the Gettysburg Festival Orchestra. Some of her roles include the Queen of the -
Night (Die Zauberjlote), Musetta (La Boheme), Micaela (Carmen), Nannetta (Fa/sta.ff), First Lady (Die 
Zauberjlote), and Violetta (La Travia.ta). 
Having toured Italy as soprano soloist in past years doing the Faure Req!'iem and the Mozart Missa Brevi _ 
in FM, Dr. Vought returned to Europe last spring for another concert tour ofnine solo concerts in Austria 
and Slovakia. In conjunction with her March 2007 tour, she was invited to perform for _the Austrian 
Society of Contemporary Music where she met Hungarian composer Ivan Erod whose music sh 
performed here in a North American premiere on her Aug. 28 concert. The highlight of her tour 
however, was the televised concert she performed at the home of American Ambassador Skip Valle in 
Bratislava, the capital city of Slovakia. Most recently, Dr. Vought returned from Massachusetts where 
she had been invited to return for four encore perfoonances of her one woman show Madame Monsieur, 
show which she created, produced and performed. 
I 
A specialist in contemporary music, Dr. Vought has travelled as a recording artist and recitalist in the 
re~ertoire at the national and international levels performing abroad in Bratislava, Slovakia, Vienna, 11stria, Limerick, Ireland, and Toronto and Newfoundland, Canada. She has been featured on six ;ordings for the Vienna Modem Masters label , a company which specializes in contemporary music. 
m 2005 she produced and starred in the !SU performance and recording of the opera Where the Cross Is 
Made by internationally known composer Nancy Van de Vate bringing the honor of a world premiere to linois State University. . 
·. Karyl K. Carlson, mezzo soloist, is in her. fourth year as Director of Choral Activities at !SU. She 
conducts Concert Choir, the Civic Chorale, Madrigal Singers, Belle Voix, and teaches graduate 
conducting .. She earned music education degrees from the University of Michigan and the University of I inois. She earned a OMA in choral conducting from Michigan State University. Dr. Carlson has ltensive public school experience as well , having taught in Miami, FL at the middle school and high 
school levels including the famed New World School of the Arts. Additionally, Dr. Carlson is an 
accomplished pianist, soprano soloist, and sometime bassoonist. She has conducted many operas and I-·usicals, and in 2005 served as music director and conductor of the world-premier of Nancy Van de ate ' s "Where the Cross is Made." Dr. Carlson has sung numerous solos for the standard 
v,chestral/choral major works, and has performed Strauss's "Four Last Songs" with the Everett 
Symphony both in Seattle and Tacoma, WA. In December she will perform Handel's "Messiah" with the l!inois Symphony Orchestra. Dr. Carlson also has a great fondness for chamber music, especially 1joying the close collaboration of smaller ensembles. For many years she toured and recorded with the 
'obert Shaw Festival Singers, including a performance of Beethoven's "Missa Solemnis" at Carnegie 
Hall. 
I. nri~topher Hollingsworth , tenor soloist, has appeared with various regional opera companies in the nited States. His operatic credits include leading and featured roles in Don Giovann~ Cosi fan tutte, 
The Magic Flute, Le nozze di Figaro, Kismet, Malama Butterfly, Romeo etJuliette, Carmen, La Traviata, 
Les contes d ' Hoffman, Die Fledermaus, Street Scene, and Amahl and the Night Visitors . 
l lusical theatre credits include leading roles in Josep/1, Showboat, The Mystery of Edwin Drood, and Big 
.~iver. Mr. Hollingsworth has also appeared with several regional orchestras as Tenor soloist in the 
Messiah, Elijah, Christmas Oratorio, Saint Nicholas Cantata, Mozart ' s Mass in C, and Haydn's Lord l elson 's Mass. He has also appeared as the Tenor soloist in Brahms' Neue Liebeslieder Walzer and igeunerlieder. . 
He holds a B.M. in Performance from DePauw University, an M.M. in Opera/Voice from Binghamton 
University, and a D.M.A. in Performance and Literature at University of Illinois. Mr. Hollingsworth has jl rved the Illinois State University faculty as an Assistant Professor in Voice and Co-director of the 
~ pera Practicum. Dr. Hollingsworth has also served on the faculty at Syracuse University as Adjunct 
?rofessor of Voice and Opera and at Lycoming College as an Adjunct Lecturer in Voice. In 2002, His 
appearances with the lllinois State University Symphony as Tenor soloist include: Beetho_ven's Ninth l horal Finale, Beethoven's Mass in C, and Mendelssohn ' s Elijah . In September 2005 he created the ole of Nat in the World Premiere of Nancy van de Vate's Where the Cross is Made. This opera was 
eleased on the Vienna Modem Masters Label in 2006. 
John Michael Koch, baritone soloist, was granted tenure in the College of Fine Arts at Ilfinois State 
fl.;niversity's School of Music in Normal, Illinois, where he has been nominated three times to Who's Who 
LIA.mong America's Teachers. He has performed over 35 operatic and 40 oratorio roles throughout the 
world. He came to international prominence as the 1989 laureate of the Montreal International Music 
Competition for Singers, where he rec.eived outstanding reviews for his operatic and art song 
f, ·nterpretations. He has since performed leading roles with many American and Canadian opera ll ompan1es. 
Numerous solo appearances include the Milwaukee Symphony, Peoria Symphony, Illinois Symphony 
Orchestra, Illinois Philharmonic Orchestra, Cincinnati Symphony, Montreal Philharmonic, Asheville 
Symphony, Oklahoma City Philharmonic, and the Dayton Philharmonic. His November 1996 
performance of II barbiere di Siviglia with the Florentine Opera was broadciist in October I 997 on 
Wisconsin Public Television. In 2002, he recorded Daron Hagen's The Heart of the Stranger for Albany 
Records with the !SU Wind Symphony. In 1993 he recorded the title role in a world premiere of 
I 
Schubert's opera Der Graf von Gleichen with the Cincinnati Philharmonic, released on CD by Centaur 
Records in 1996. I 
Mr. Koch was a National Finalist of the Metropolitan Opera He holds a Master of Music from the : 
University of Cincinnati-College Conservatory of Music, where he studied voice with Andrew White and 
opera with basso buffo ltalo Tajo. This year brings the world premiere of a commissioned Hagen work 
based on the famous Civil War letter of Major Sullivan Ballou to his wife Sarah entitled: The Banner ol 
my Purpose. Performances of the work will be held at Illinois State University, the University of 
Michigan, '1/estern Illinois University and Pacific Luth!!ran University, with a recording to follow. 
Mr. Koch is noted for his interpretation of Orffs Carmina burana that he recently sang at Chicago'sl 
Orchestra Hall with the Chicago Sinfonietta In February 2007, he and his wife premiered the David 
Maslanka work A Carl Sandburg Reader with the !SU Wind Symphony. In December, they will both be 
soloists in Mendelssohn's Elijah at the American University in Cairo, Egypt. 
Paui Borg, organ, is a Professor of Music at Illinois State University. He earned his Ph.D. in Musicologyl 
from Indiana University. His research interests include Guatemalan Music, Colonial Latin American / 
Music, and Spanish Renaissance Music. He regularly teaches music history courses and directs the Early 
Music Ensemble. His publications include the textbook Foundations and Traditions of Music, with Dr. 
Arved Larsen et al. Dr. Borg has given presentations at the Illinois Shakespeare Festival , at Indianal 
University and at the American Association of Colleges and Universities. Staying active as a pianist, Dr. 
Borg has performed faculty and guest artist concerts at Illinois State University, Indiana University, 
Western Illinois University, Illinois Wesleyan, Northwestern University and Millikin University. He has 
been awarded the Outstanding Teacher Award from the !SU College of Fine Arts, the Outstanding1, Service Award from CFA and is a member of Phi Beta Kappa and Pi Kappa Lambda. 
Glenn Block has served as the Director of Orchestras and Opera and Professor of Conducting at Illinois 
State University since 1990. He served as Music Director of the Youth Symphony of Kansas City from 
I 983-2007. Prior to his appointment at Illinois State in the fall of 1990, Dr. Block served for l5 years as _lj 
Director of Orchestras and Professor of Conducting at the Conservatory of Music of the University otl J 
Missouri - Kansas City and Music Director of the Kansas City Civic Orchestra. Born in Brooklyn, Dr. 
Block was educated at the Eastman School of Music. He received his Ph.D. from the University of 
California at San Diego. I} 
A frequent guest conductor, he has-appeared in over 42 states with all-state and professional orchestras. 11} 
Foreign guest conducting have included concerts and master classes at the Fountainebleau Conservertoire 
in France, and concerts in Spain, Canada, Colombia, Estonia, Russia, Italy, Hungary, Austria and 
Czechoslovakia. He has served on the Boards of Directors for both the Conductors Guild and the Youth I] 
Orchestra Division of the American Symphony Orchestra League. The Youth Symphony of Kansas City 
and Dr. Block made their Carnegie Hall debi.t in June, 1997. 
Dr. Block has served on the faculty of the National Music Camp at Interlochen as Resident Conductor ofll 
the World Youth Symphony Orchestra, and at the Interlochen Arts Academy as Visiting Conductor. In 
addition, he has served as Music Director of the Summer Festival Orchestra at the Rocky Ridge Music 
Center in Estes Park, Colorado. 
In the summer of 2000, Dr. Block and the Youth Symphony of Kansas City were featured as the Festival l J 
Orchestra at the Western Slopes Music Festival in Crested Butte, Colorado and at festivals in northern 
Italy and Tuscany. He has conducted on tour with the Youth Symphony of Kansas City to Hungary, 
Austria and the Czech Republic in the summer of 2003, and traveled with the same orchestra to Italy to 
perform for a series of festivals in the summer of 2006. 
In the winter semester, beginning January, 2008, Dr. Block will be on sabbatical from ISU, researching 
the Mozart/Italian cmnection in Lucca and Fl.orence, Italy. 
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Joel Adair, principal 
Timothy Dillow 
Trombone 
I 
I 
I 
Julie Gray,principal 
Mathew Becker I 
Christopher Darwell 
Timpani I-
Ryan Borden, principal 
Organ 
Paul Borg 
Staff I 
Jennifer Kluchenek, orchestra manager 
Kim Wedesky, orchestra librarian I 
Mike White, webmaster · 
David Genty, marketing/public relatto s 
Orchestra Committee 
David Victor, chair 
Janie Berg 
Julie Gray 
Dorian Jackman 
Colleen Kuraszek 
J 
I Concert Choir 
1-', ar~IK.Carlson, director 
I Arlene Siagian and E,_rin Stinson,graduate assistants 
Joe Arko I Mark Badger Ben Bettis 
Michael Brown* 
Nate Coon I Mike Detmer Colleen Duffy 
Grace Ecker 
Amy Feulner I Jay Fischl** Jessica Freeman 
Chloe Fletcher 
Pete Grundas I Scott Guerrero Tristan Hansen 
Sarah Hepner 
Christine Hicks I Sean Hoffman Melissa Hueneburg 
Morgan Joyce 
Sarah Kaminski I Katie Kelly Russell Krantz 
Kassandra Krause** 
Courtney Kruckeberg 
ti 
l 
ti 
I 
!I 
I 
Brian Lonergan 
Melissa McMahan 
Anna McWilliams 
Megan Miller 
Lisa Montgomery 
December 
02 
02 
; ,oo p,m . . 
7,oop.m, 
(Jpcoming Holida_y E_vents 
Janel Natale 
Jon Nelson 
Sarah Oliver 
Brian Robinson 
Mary Rocke 
Dana Rossback 
Billy Russell 
Ian Rutledge 
Matt Schluntz 
Shaina Sedder* 
Andrew Seng 
Arlene Siagian* + 
Gordon Stillwagon 
Erin Stinson*+ 
Sara Stockdale 
Lauren Stoeck 
John Todd*+ 
Nathan Van Dam 
Heidi Van De Voort 
Kara Vombrack 
Amanda Walsh 
Paige Wiley 
Laura Williams 
Rebecca Woodle 
Tim Zajac 
Derek Zinke 
*denotes section leaders 
** denotes choral librarians 
+ MM choral conducting 
CFA Gold Series: · Music for the Holida9s 
CFA Gold_ Series: Music for the Holida9s 
Madrigal Dinners 
November 28, ;o - 6,;o p,m. 
December 0 I, 06- 08, I;, I+ - 6,;o p.m. 
· December I 6 - 2:00 p.m. 
Louise Andrew 
lngrith Saavedra Austin 
Hyo Jung Bae 
Sally Bailey 
Hannah Barnes 
SpruhaBaxi 
Alaina Beres 
Bernadette Brennan 
Stephanie Brodnick 
Judy Brown 
Michael J. Brown 
Cristina Bueno 
Ye Chun Chien 
Kim Connor 
Jeff Courtright 
LolaDeVore 
Marie DiGiammarino 
Sinjung Do 
Joy Doran 
Gina Falbo 
Char Peine Fesler 
Phyllis Fritschle 
Nancy Fuemmeler 
Gary Gletty 
Dennis Gotkowski 
Peter Grundas 
Janet Grupp 
Suan Guess-Hanson 
Dick Hanson 
Kate Harriso'n 
Karen Herzel 
Ed Hines 
Judy Hines 
David A. Johnson 
Jim Kalmbach 
Civic Chorale 
Kar_yl Carlson, director 
F atricia Foltz, rehearsal accompanist 
Arlene Siagian, assistant chorusmaster 
Sarah Hsin Hwa Lee 
Kevin Lundgren 
Magen McCarthy 
Leanne Meisinger 
Hye Young Moon 
Barbara K. Moore 
Fred Moore 
Brittany Muszynski 
Janel Natale 
Laurie Nesemeier 
Penny Noble 
Jon O'Brien 
Susan Palmer 
Kailey M. Parks 
Vicky Pike 
Nika Plattos 
Julie D. Prandi 
Jim Reid 
Jesse Roberts 
Annilee Rohrscheib 
Nina Sage 
David Sauvageau 
Mirjam M. Schnabel 
Mary Davis 
Schoneman 
April Schultz 
Ann Sokan 
Jessica Stiller 
Kristen M. Suwanski 
Noppawan Tantikam 
Denton Tobenski 
MaryBeth Tourdot 
Jean Wallace 
Douglas Kaufman-Dickson 
Yoon Kim 
Mary Hasser Weber 
Kathleen Webster 
fames W einnan 
Joanna Weinnan 
Kar.la Weldon 
Martha J. Wells 
Laura Williams 
Bob Young 
Joanna Koszyk 
Jeni Kovac 
Jill Krum 
Jimmy Zenik 
Zach Zubow 
I I I 
I I 
I 
I ,( I 
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,I I 
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C°!EORJt\ ~ .· . . . 
~~CHEST~ 
David Commanday, Music Direttor 
Percussio11 ... Porgy ... 
& 
Perln1an! 
September 16 • C,'(lhl Opmi11g Ccmc,!fl 
Orioli Wci1ts piny s Chopin 
(h:H1bcr 28 • l:n•(lw! 
Renowned pcrcu~slonist tvclyn Glennlr will 
dnnlc yon with her electric stage presence! 
November 18 • Ct1rmim1 Bttrt1m1 
One of lhl' world's bcst-lovl.'d \·ocal nrnslerpic1·c~ 
J11m1ary 20. 2-007 • ,·1liutdt>t1Jl 
\Vith the Chica.go Symphony's top nu1h,t \1.a!hieu 1.>11fou1· 
February 17. 2007 • Sheer llo11umt·e 
Cellist Allison Eldredge delivers a lilu.sica.l Valentine 
M.arch N, 2007 • Buch to fl,,,,rluwe11 
Eu Joy the hrillia.ncc of the two "ll's:• im:luding lkl'l.htwcn 's 
. Eighth Sympho11y 
l\lny 5, 2007 • Porgy,~ Bt~.\J 
f;cnbwin, and the llvin' is eas~·i 
\Vorld Ariisl Serie~• ltih:11, rcrlm:rn! 
AJ)ril 17, 2007 
Hear one i•f lhc grc11tcst violh1is1s of :ill tlnw.t 
Student tickets arc onl}- SIO! 
Call the Peoria Symr1hony ticket Jinc at 67l-.l096 
Learn about tht' season at 'Wl\'\\;peoriasym1>hony.org 
I 
I 
I 
I 
I 
I 
I 
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